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What is prose: is term used to define any sort of writing that does not fit 

a poetic form. (the book p. 65) Prose is a form of language that has no 

formal metrical structure. It applies a natural flow of speech, and ordinary 

grammatical structure, rather than rhythmic structure.  

What is Narrative prose: Narrative prose refers to any form of writing in 

which the work is prose, as opposed to poetry, and tells a definite story 

through actions.   

Rule of reading narrative prose 
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1 – Read the passage carefully so that you really understand it, without 

worrying over the meaning of a few difficult words. 

2 – While reading the passage, pay close attention to the sequence of 

events described or to the stages which lead up to the main event. 

3 – See if the writer gives reasons why the event or events described 

occurred.  

(the book p. 70)  

How to appreciate the narrative prose? 

(Finding the meaning) 

General meaning: 

You should outline the main event described in a single sentence.  

Detailed Meaning. You detail. 

Intention. The writer may comment on a human behaviour or on society. 

The intention behind a narrative piece is implied rather than stated. (p. 72-

73) 

Literary Devices in Narrative Prose:  

1 – Structural devices 

A – Unity 

B – Contrast 

C – Description 

D – Dialogue  

2 – Sense Devices. 

A – Style 

B – Use of Words 

C – Metaphor 
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D – Simile 

(p. 79-82)   

Ernest Hemingway’s  

The Old Man and the Sea 

(P. 73-74) 

It was the last major work of fiction by Hemingway that was published 

during his lifetime. One of his most famous works, it tells the story of 

Santiago, an aging Cuban fisherman who struggles with a giant marlin far 

out in the Gulf Stream off the coast of Cuba. 

Analysis. 

The main theme of this prose is heroism. Santiago makes up for his age 

with his endurance to withstand hunger, pain and isolation. He does not 

blame the sharks for snatching the marlin, but he acknowledges that it is 

his mistake to have ventured far inward into the sea. As a fisher who has 

caught no fish in 84 days, Santiago is fighting against defeat.  However, 

he does not yield because he moves further into the sea than he has ever 

sailed before. He struggles with the marlin despite his exhaustion and 

pain. After catching it, he hopelessly fights off the sharks. Whenever the 

situation gets difficult and he is threatened with despair, he uses various 

tactics to stimulate his opposition to defeat. 

Further Analysis  

Santiago's obsession with valorizing his opponent seems to be a far cry 

from our common idea that one must devalue or dehumanize that which 

we kill. To view a victim as an equal is supposed to render killing it a sin, 

and make oneself susceptible to death: the golden rule, if you don't want 

to die (and who does?), is to not kill others. Santiago defies this reasoning, 

though he accepts the consequences of its logic of equality. Instead of 

trying to degrade his object, he elevates it, accepting with it the equalizing 

proposition that his death is as worthy an outcome of the struggle as his 

https://en.wikipedia.org/wiki/Cubans
https://en.wikipedia.org/wiki/Fisherman
https://en.wikipedia.org/wiki/Marlin
https://en.wikipedia.org/wiki/Gulf_Stream
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opponent's death. He is only worthy to kill the opponent if he is worthy to 

he killed by him: two sides of the same coin. 

Hemingway accentuates Santiago's personal destruction by reiterating his 

connection with the marlin he has caught. Soon after he has secured the 

marlin to the boat and hoisted his sail, he becomes somewhat delirious, 

questioning if it is he who is bringing in the marlin or vice versa. His 

language is very telling. "...[I]f the fish were in the skiff, with all dignity 

gone, there would be no question... But they were sailing together lashed 

side by side" (99). Even in death, then, the fish has not lost his dignity. 

This identification is highlighted after the first shark attack when 

Hemingway tells us that Santiago "did not like to look at the fish anymore 

since he had been mutilated. When the fish had been hit it was as though 

he himself were hit" (103). 

The sharks are widely read as representations of literary critics, tearing 

apart the Santiago's (Hemingway's) catch (book). They can also be read 

as representations of the negative, destructive aspect of the sea and, more 

generally, human existence. As we have seen, the theme of unity is very 

important in the novel, but this unity does not only encompass friendly or 

innocuous aspects of the whole. While he battles against them, the sharks 

are no less creatures of the sea than the friendly porpoises Santiago 

encounters earlier in his expedition. This is brought out most strongly in 

the descriptions of the mako, the first shark Santiago encounters. "He was 

a very big Mako shark built to swim as fast as the fastest fish in the sea 

and everything about him was beautiful except his jaws. His back was as 

blue as the sword fish's and his belly was silver and his hide was smooth 

and handsome" (100). Indeed, "he was built as a sword fish except for his 

huge jaws" (100). The mako is not a nasty or brutish beast, but noble in 

its own way, a predatory marlin. Reflecting on his victory over the mako, 

Santiago says the shark is "cruel and able and strong and intelligent. But 

I was more intelligent than he was. Perhaps not... Perhaps I was only better 

armed" (103). 

Santiago's discussion of sin is very significant in a novella about man's 

resistance against fate. He wonders if it was a sin for him to kill the marlin. 
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"I suppose it was even though I did it to keep alive and feed many people. 

But then everything is a sin" (105). Santiago attempts to assuage this 

doubt by recalling that he was "born to be a fisherman as the fish was born 

to be a fish" (106). According to this reasoning, Santiago is fated to sin 

and, presumably, to suffer for it. This seems to express Hemingway's 

belief that human existence is characterized by constant suffering, not 

because of some avoidable transgression, but because that's just the way 

it is. 

Thinking more, Santiago reasons that he did not only kill the marlin for 

food. Speaking to himself, he says, "You killed him for pride and because 

you are a fisherman. You loved him when he was alive and you loved him 

after. If you love him, it is not a sin to kill him. Or is it more?" (105). 

Adding to his guilt about killing the marlin, Santiago then recalls his 

enjoyment of killing the mako. As noted earlier, the mako is not a 

unconditionally wicked creature. As Santiago says to himself, "He lives 

on the live fish as you do. He is not a scavenger nor just a moving appetite 

as some sharks are. He is beautiful and noble and knows no fear of 

anything." Why then could he enjoy this killing and not the marlin's? 

Santiago offers two short responses, though neither one really answers the 

question: "I killed him in self-defense... And I killed him well" (107). The 

second response seems to more significant, but this would mean that 

killing the marlin was not a sin since he killed it well too. This suggests 

Santiago's sin, if it exists, must be interpreted differently. 

 

 

 

 

 

 

 

 


