
“She Walks In 
Beauty” Written 
By: Lord Byron 



She walks in beauty, like the night 
   Of cloudless climes and starry skies; 
And all that’s best of dark and bright 
   Meet in her aspect and her eyes; 
Thus mellowed to that tender light 
   Which heaven to gaudy day denies. 
 
One shade the more, one ray the less, 
   Had half impaired the nameless grace 
Which waves in every raven tress, 
   Or softly lightens o’er her face; 
Where thoughts serenely sweet express, 
   How pure, how dear their dwelling-place. 
 
And on that cheek, and o’er that brow, 
   So soft, so calm, yet eloquent, 
The smiles that win, the tints that glow, 
   But tell of days in goodness spent, 
A mind at peace with all below, 
   A heart whose love is innocent! 



The poem expresses the 
thoughts of the time because in 
this time people appreciated art 
and beauty. The whole poem is 
talking about how beautiful a 
woman is. 



The reinforcement of the imagery of 
light and dark in the poem justifies the 
good and bad aspects of any work of 
art, but still it is beautiful. Art is 
represented as the combination of 
both qualities of life. Art has 
contrasting parts, yet the whole art is 
beautiful and meaningful.  



In terms of the lady, she is inwardly 
beautiful and outwardly too, she is 
charming, but she may have some 
follies which are shadowed by her soft 
nature and innocent face. Byron 
accepts the concept of beauty as a 
whole that consists of both bright and 
dark aspects of life. 



Language and Imagery 



She walks in beauty, like the night 
   Of cloudless climes and starry skies; 
 
 

What is the poet saying here? 
 
What is the significance of the simile ‘like the night’? What is unusual about 
this comparison? 
 

What effect does this dynamic description have 
on our understanding of the subject of the 
poem? How does she compare to other beauties 
we’ve read about? 

Clear; pure 
The alliteration here gives the 
line a musicality ( remember 
that this poem was originally 
set to music) and a sense of 
harmony 

The sibilance of this line 
creates a sense of fluidity 

The second line has two contrasting elements 
(dark/light) perfectly balanced. Look out for more 
examples of balance and harmony as we read the 
rest of the poem. 



And all that’s best of dark and bright 
   Meet in her aspect and her eyes; 
Thus mellowed to that tender light 
   Which heaven to gaudy day denies. 
 
 

What is the poet saying here? 
 
 

Beauty lies within the balance 

Appearance/ 
face 

Synesthesia: a mixing of the senses (here, touch 
and sight). This creates an intensity of 
experience which can be contrasted with the 
thing itself (i.e. the tenderness of the light). 



 
One shade the more, one ray the less, 
   Had half impaired the nameless grace 
Which waves in every raven tress, 
   Or softly lightens o’er her face; 
Where thoughts serenely sweet express, 
   How pure, how dear their dwelling-place. 
 
 

This line is balanced between light and dark, reflecting her 
balance; even a slight change would spoil her beauty Her grace cannot 

be defined/ 
pinned down 

dark/ light 

Sibilance: 
soothing/ 
echoing the 
serenity 

Metaphor: her 
mind is also pure 

Exterior/ 
interior – 
both are 
balanced and 
pure 

What is the poet saying here? 
 
What is the significance of the woman having dark hair (‘raven tress’)?  



 
And on that cheek, and o’er that brow, 
   So soft, so calm, yet eloquent, 
The smiles that win, the tints that glow, 
   But tell of days in goodness spent, 
A mind at peace with all below, 
   A heart whose love is innocent! 

Another 
contrast? 

Blushes  

Her expression 
tells of her 
good deeds 

What is the poet saying here? 
 
What is the focus of this stanza? (Hint: the last two have mentioned her 
physical beauty…) 

All on earth  

1. Platonic love.  
2. She is idealized spiritually as well as 
physically 



She walks in beauty, like the night 
   Of cloudless climes and starry skies; 
And all that’s best of dark and bright 
   Meet in her aspect and her eyes; 
Thus mellowed to that tender light 
   Which heaven to gaudy day denies. 
 
One shade the more, one ray the less, 
   Had half impaired the nameless grace 
Which waves in every raven tress, 
   Or softly lightens o’er her face; 
Where thoughts serenely sweet express, 
   How pure, how dear their dwelling-place. 
 
And on that cheek, and o’er that brow, 
   So soft, so calm, yet eloquent, 
The smiles that win, the tints that glow, 
   But tell of days in goodness spent, 
A mind at peace with all below, 
   A heart whose love is innocent! 

Can you identify 
the rhyme 
scheme?  



A She walks in beauty, like the night 
B    Of cloudless climes and starry skies; 
A And all that’s best of dark and bright 
B    Meet in her aspect and her eyes; 
A Thus mellowed to that tender light 
B    Which heaven to gaudy day denies. 
 
C One shade the more, one ray the less, 
D    Had half impaired the nameless grace 
C Which waves in every raven tress, 
D    Or softly lightens o’er her face; 
C Where thoughts serenely sweet express, 
D    How pure, how dear their dwelling-place. 
 
E And on that cheek, and o’er that brow, 
F    So soft, so calm, yet eloquent, 
E The smiles that win, the tints that glow, 
F    But tell of days in goodness spent, 
E A mind at peace with all below, 
F    A heart whose love is innocent! 

Can you identify 
the rhyme 
scheme?  



A She walks in beauty, like the night 
B     Of cloudless climes and starry skies; 
A And all that’s best of dark and bright 
B    Meet in her aspect and her eyes; 
A Thus mellowed to that tender light 
B    Which heaven to gaudy day denies. 
 

Notice how the rhyme scheme highlights and balances the 
contrasts in the poem, reinforcing the effects of the imagery. 
 
Many lines are perfectly balanced:  
 
 Of cloudless climes and starry skies 

One shade the more, one ray the less 

alliteration 

Cloud-free night 
sky (dark) 

Stars (light) 

(sibilance joins the contrasts; creates fluidity) 

dark more light less 

This line describes the 
perfect balance of her 
‘grace’. 



The poem is written in iambic tetrameter, e.g. 
 

She walks in beauty, like the night 
  Of cloudless climes and starry skies 

 
That is… until line 4:  
 

Meet in her aspect and her eyes 
 
 

Line 4 starts with a stressed syllable. 

This is called a metrical inversion, i.e. the usual metre is inverted 
or reversed. Byron has done this deliberately. One interpretation is 
that this inversion allows the regularity of the rest of the poem to 
become more obvious, drawing attention to the perfect balance 
of the woman in the same way. 



 

“In ‘She Walks in Beauty’, Byron 
borrows from a long tradition of 
poetry that praises a woman by 
breaking her down into her 
component parts. This approach 
effectively objectifies and silences the 
unnamed woman.” 
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