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One of the giants of 20th century British 

poetry, Ted Hughes was born in 

Yorkshire in 1930. After serving as in 

the Royal Air Force, Hughes attended 

Cambridge, where he studied 

archeology and anthropology, taking a 

special interest in myths and legends. 



In 1956 he met and married the American 

poet Sylvia Plath, who encouraged him to 

submit his manuscript to a first book 

contest run by The Poetry Center. 

Awarded first prize by judges Marianne 

Moore, W.H. Auden, and Stephen 

Spender, The Hawk in the Rain (1957) 

secured Hughes’s reputation as a poet of 

international stature.  
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According to poet and critic Robert 

B. Shaw, “Hughes’s poetry signaled 

a dramatic departure from the 

prevailing modes of the period. The 

stereotypical poem of the time was 

determined not to risk too much: 

politely domestic in its subject 

matter, understated and mildly ironic 

in style.  
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 The rural landscape of Hughes’s youth in 

Yorkshire exerted a lasting influence on his 

work. To read Hughes’s poetry is to enter a 

world dominated by nature, especially by 

animals. This holds true for nearly all of his 

books, from The Hawk in the 
Rain to Wolfwatching (1989) and Moortown 

Diary (1989), two of his late collections. 

Hughes’s love of animals was one of the 

catalysts in his decision to become a poet. 



Hughes vividly observes the non-human 

world energies, identifies them with the 

inner of man and tries to redeem the 

cracked situation of modern world. So he 

assigns himself to be a medium for 

transmitting an occult charge from the 

nonhyman world into the psyche.   



  Such task satisfies Hughes’ 

obsession with the question of 

modern man as a product of 

mechanized thinking. His deficient 

response to experience, his inability 

for authentic spontaneous living and 

his inability for access to the energies 

either within himself or without.  



 The Hughes chooses to be  the 

poet who is driven towards the 

inner world. He is not the 

upholder of any political or social, 

but he is the enthusiastic of the 

self which modern society tend to 

shatter into incongruous halves.  








