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In Marlowe's play. Doctor Faustus sells his soul to the devil in order to gain power and 
knowledge. Faust's bargain includes the company and servitude of Mephistophilis, but what 
Faust doesn't realize at first is that one can only serve one master, and Mephistophilis 
already serves the Devil. Mephistophilis serves the Devil first, and therefore Faust will only 
get from him that which the Devil approves, but Faustus believes the following excerpt from 
the text; 
"Had I as many souls as there be stars, 
I'd give them all for Mephastophilis. 
By him I'll be great emperor of the world, 
And makes a bridge through the moving air 
To pass the ocean with a band of men; 
I'll join the hills that bind the Afric shore, 
And make that land continent to Spain." (Marlowe 3.102-108) 
         Faust desires more scientific knowledge, and it leads him to dabbling in magic. Thus, he 
meets the Devil. He desires power and praise, and a large portion of his time is devoted to 
shaping the views that others hold of him; he wants to be a hero; he rejoices in power rather 
than in contemplation, and he desires to gain power over life and death. 
 

Doctor Faustus is a tragic drama written in 1592 by Christopher 
Marlowe, a great English innovator of blank verse to whom 
Shakespeare owes considerable debt for achieving a leading dramatist 
of England. It is a story of a great German scholar and magician, 
Johann Faust, born in 1488, making a pact with the devil to obtain great 
authoritative power, influence, and magical might. Faustus, though a 
great scholar, continues to prize knowledge without acquiring wisdom. 
He distracts himself with questions about heavens, but does not 
understand the nature of God's heaven. He understands the forms of 
the heavens, but not the force behind them. Because he is human, and 
flawed, he fails to understand the divine mystery of God's forgiving 
nature. He believes himself damned, and so he finally gives in to the 
devil's pageantry of sin, and tries to enjoy being damned. 
Doctor Faustus is a lesson of morality. The never ending conflict 
between good and evil is vividly exposed in the play and until today 
every person could still see and experience such a conflict. Having read 
Doctor Faustus, one would surely make a deep contemplation of all the 
negligence ever made instead of expressing gratitude to God, the 



Almighty. When divinity is abandoned damnation is sure to come, 
crushing all to a total demolition and when such a time comes, 
atonement will be of no use. Even today the name `Faustus' has 
become familiar to anyone engaged in English Literature with an 
idiomatic expression of `Faustus Bargain', which means a deal made to 
quench thirst of earthly possessions with a high risk of short-lived 
benefits and a hell of a price. Dr. Faustus, as a scholar and play, is not 
an epitome of achievement but an easily-obtained damnation. Faustus 
leaves God and abuses religion without realizing that religion, apart 
from being concrete or not, helps individuals interpret life events, 
acquire a sense of meaning and purpose and understand their 
relationship to a larger whole, in both the social and cosmic sense. 
Without religion maturation and ongoing growth will not be fostered and 
by this everyone should know that by the existence of religion people 
become more fulfilled and complete. 
With his rejection of God's authority and his thirst for knowledge and 
control over nature, Faustus embodies the more secular spirit of the 
modern era where technology becomes an idol and money opens all 
the doors of bureaucracy and everybody deliberately, if embraced by 
this concept, will rush for a seat in hell. 
The focus of the study goes to the downfall of the protagonist, named 
Dr Faustus in the play which was written hundred years back but the 
echo and atmosphere could still be felt till now and the play has become 
a topic of discussion in various academic surroundings with simple 
grounds that supernaturalism such as magic, spells, necromancy and 
some other sorts have got a special station of interest in nearly every 
person's life, be he/she a theist or an atheist as these things are filled 
with amazing matters of insatiable passion, fantasy, reality and praxis of 
metaphysical objects [8]. 
This study is to analyse the causing factors of the downfall of Doctor 
Faustus, the protagonist in the play. The causing factors are Insatiable 
Passion, Inability to Distinguish between Fantasy and Reality and 
Uncontrollable Praxis of Necromancy. All the three aspects become the 
sub-titles of discussion, conducted by means of descriptive qualitative 
method proposed by Baum (2009). 

2. Literature Review 

Downfall 
Downfall is classified into two categories: personal downfall and general 
downfall, both of which have different causing factors. The first deals 
with the intrinsic and the second with extrinsic factors. The first usually 
comes from within and the second from without. In the first part, man 
becomes the creator and in the second man powerless being [5]. 
Webster (1981: 299) defines the term downfall as a sudden descent or 
fall from a position of power, wealth, fame, or the like. On the other 
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hand, Sinclair (1987: 425) defines downfall as the failure or ruin of an 
institution or person when they have previously been successful or 
powerful. Based on the definitions of downfall quoted above, it can be 
inferred that downfall is the thing that causes a person or thing to ruin or 
fall. 
Downfall simply means misfortune or great loss, either caused by 
internal factors or external factors. In the case of Dr Faustus, the 
dominant factors come from within Dr Faustus, as he is unable to 
identify his standing. He is a man of high learning having specification in 
Theology. He should have known all the things pertaining to the 
knowledge of God: what to do and what not to do. He faces his tragic 
downfall by what he has done. Several theories and concepts are taken 
to support the analysis of the subject matter. 
In general, downfall could be applied either to human beings or 
inanimate objects. Some downfall is on the edge of natural and non-
natural. Famines, the chronic lack of food, may be caused by a 
combination of natural and human factors. Two space-originating 
categories of natural disaster, both of which rarely effect humans on the 
surface, include asteroid impacts and solar flares. Although the risk of 
asteroid impact in the short term may be low, some scientists argue that 
in the long term, the like hood of death by asteroid is similar to that of 
death by traditional natural downfall such as disease. 

Passion 
According to Christian (2011, 87) passion enables us to overcome 
obstacles. Whether those obstacles are actual or imagined, with 
passion you will overcome them and see the world as a place of infinite 
potential. The power of passion also enables us to have self-
confidence, trust ourselves and to take the risks required to live every 
day to its fullest. But on the other hand, too much passion will surely 
ruin a person as happened to Faustus. He is over energetic that he 
does not realize that as a human being, he is weak physically and 
mentally. 
Passion is a term applied to a very strong feeling about a person or 
thing Passion is an intense emotion compelling, enthusiasm, or desire 
for anything. The term is also often applied to a lively or eager interest 
in or admiration for a proposal, cause, or activity or love to a feeling of 
unusual excitement, enthusiasm or compelling emotion, a positive 
affinity or love, towards a subject. It is particularly used in the context of 
romance or sexual desire though it generally implies a deeper or more 
encompassing emotion than that implied by the term 
lust.(http://en.wikipedia.org/wiki/Passion_emotion). 

Fantasy 
Fantasy is a way to tell stories about the fantastic. When set in this 
world, it tells a story which is impossible in the world as we perceive it 
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(perception), when set in an otherworld, that otherworld will be 
impossible, though stories set there may be possible in its terms. (Clute, 
1996: 338) 
Until now we have considered the use of fantasy as part of human life, 
but of course there are extremes too. Fantasy can drive some people to 
act out immoral, even illegal, things. 
Fantasies, like anything which creates excitement and pleasure, can be 
addictive and so too can the acts which feed them. Like any other 
addiction, fantasies can be classified as such when they impact 
detrimentally upon our life and we cannot simply stop indulging, even 
though it is causing us and this is what happens to Faustus. His fantasy 
to rule the world is so great that he cannot think properly. 
Like everything in life, there are needs to be balance. Having an 
imagination and filling it with things that feel good can be, in many ways, 
a great blessing. But if these fantasies become misplaced if they 
consume and create barriers between what we have and what we want, 
we can indeed become dissatisfied with, and desensitized to, reality and 
this will cause a downfall. 

Reality 
Reality is the state of things as they actually exist, rather than as they 
may appear or might be imagined (Ubani, 2012: 243). In a wider 
definition, reality includes everything that is and has been, whether or 
not it is observable or comprehensible. A still more broad definition 
includes everything that has existed, exists, or will exist. Philosophers, 
mathematicians, and other ancient and modern thinkers, such as 
Aristotle, Plato, Frege, Wittgenstein, and Russell, have made a 
distinction between thought corresponding to reality, coherent 
abstractions (thoughts of things that are imaginable but not real), and 
that which cannot even be rationally thought. By contrast existence is 
often restricted solely to that which has physical existence or has a 
direct basis in it in the way that thoughts do in the brain. 
Reality is often contrasted with what is imaginary, delusional, (only) in 
the mind, dreams, what is false, what is fictional, or what is abstract. At 
the same time, what is abstract plays a role both in everyday life and in 
academic research. For instance, causality, virtue, life and distributive 
justice are abstract concepts that can be difficult to define, but they are 
only rarely equal with pure delusions. Both the existence and reality of 
abstractions is in dispute: one extreme position regard them as mere 
words, another position regard them as higher truths than less abstract 
concepts. This disagreement is the basis of the philosophical problem of 
universals. The truth refers to what is real, while falsity refers to what is 
not. Fictions are considered not real. 

Praxis 



Praxis is the process by which a theory, lesson, or skill is enacted, 
practiced, embodied, or realised (Rees, 2012: 140). "Praxis" may also 
refer to the act of engaging, applying, exercising, realizing, or practicing 
ideas. This has been a recurrent topic in the field of philosophy, 
discussed in the writings of many great philosophers. It has meaning in 
the political, educational, and spiritual realms. 

Necromancy 
Necromancy is a form of magic involving communication with the 
deceased either by summoning their spirit as an apparition or raising 
them bodily for the purpose of divination, imparting the means to foretell 
future events or discover hidden knowledge. The term may sometimes 
be used in a more general sense to refer to black magic or 
witchcraft.(http://en.wikipedia.org/wiki/Necromancy) 
Necromancy is more generally used as a term to describe the pretence 
of manipulation of death and the dead, often facilitated through the use 
of ritual magic or some other kinds of occult ceremony. Contemporary 
séances, channelling and Spiritualism verge on necromancy when 
supposedly invoked spirits are asked to reveal future events or secret 
information. Necromancy may also be presented as sciomancy, a 
branch of the Ugric magic. 
There is much in this life that remains unseen. In Necromancy what is 
beneath our vision is brought to eye level and frozen in time, offering us 
point blank an invitation to share in a moment from an unseen world. 
From just beyond death these citizens of a micro-cosmos whisper to us 
of what is precious in life. Necromancy is a celebration of intimate 
moments with small things and as Roy (1997: 86) reminds us, there is a 
special god just for small things. 
Necromancy is a form of magic involving communication with the 
deceased either by summoning their spirit as an apparition or raising 
them bodily for the purpose of divination, imparting the means to foretell 
future events or discover hidden knowledge. In the present day, 
necromancy is more generally used as a term to describe the pretence 
of manipulation of death and the dead, often facilitated through the use 
of ritual magic or some other kind of occult ceremony. 
 
As this is a library research, most of the data were obtained from 
libraries. There are some ways to collect the research data. Based on 
the prescribed procedures, the following steps to collect the data were 
conducted:  reading the novel and trying to comprehend the whole 
story, (2) identifying some passages and dialogues related to the 
aspects of downfall,  collecting the passages and dialogues related to 
the analysis, and (4) analyzing the story related to the aspects which 
causes the downfall of the protagonist of the novel. 
The analysis of the data was conducted by focusing on obtaining 
answers to the questions stated in the problem identification using 
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content analyisis procedures proposed by Koul (1984). In this part, the 
first problem stated is identified and analyzed by finding some lines 
related to the indicators of downfall found in the novel. In the next step, 
the second problem was analyzed by finding out the causing factors of 
the down fall of the protagonist. 

 
The focus of this study goes to the downfall of the protagonist of the 
play Doctor Faustus. Three causing factors of downfall emerging from 
the study are insatiable passion, inability to distinguish between fantasy 
and reality, and uncontrollable praxis of necromancy. These three 
causing factors, based on some theories presented before are 
categorized negative in the sense that they are destructive and there 
are not much expected from those aspects as they are associated with 
devilish qualities and surely to be strictly avoided. 

Insatiable passion 
The first causing factor of Dr Faustus identified in this study is his 
insatiable passion. He is never satisfied with whatever he has achieved; 
he wishes more and more. He is like a drinker of sea water. The more 
he drinks the thirstier he is, until finally the sea water brings a fatal 
destruction on him. 
Passion simply means a feeling of great intensity toward a particular 
person or activity. To love something or someone with a passion means 
a person feels almost a burning drive to be involved. Passion is 
something very basic found among humans from years unknown. 
Passion is imbibed, it has to be revived. Money is also one of the 
answers that one could come across. In the short term, materialistic 
aspirations can help one lead one's life, but in the long run, it is only the 
passion that will help one survive, inspire one to live one's life. But if 
passion is not put under control then disaster will surely come. 
Insatiable passion originates from a controlled internalization in the 
individual's identity and leads people to experience an uncontrollable 
urge to engage in the activity. It is hypothesised to predict less adaptive 
outcomes, which could be conflict with self, others, competing activities, 
thus leading to possible dissatisfaction, stress and burnout. Insatiable 
passion may be displayed as a rigid persistence toward the activity, as 
with such passion, one cannot be unable to engage in the activity. This 
happens because ego-invested rather than integrative self-processes 
are at play with insatiable passion leading the person to eventually 
becoming dependent on the activity. 
Faustus has obtained the degree of doctorate in Theology, but remains 
a Theologian only in outward appearance and at the same time he lets 
his ambition lead him to go deep into that supreme knowledge to which 
all arts lead up. Faustus always has a concept in his mind that magic is 
a supreme knowledge and no other discipline of knowledge could 



compete. This conclusion is taken based on some comparisons among 
other disciplines of knowledge to present some argumentative remarks 
on philosophy. 
The preservation of physical health is the chief aim of medical science. 
Faustus has already achieved that aim. His ordinary talks of medical 
advice are regarded as wise maxims. His medical prescription is valued 
and preserved as great treasures or memorials as they have saved 
great cities from the clutches of epidemics and have cured so many 
fatal diseases In spite of all those achievements he is still the same 
Faustus, just an ordinary person and pitifully again Faustus feels 
dissatisfied with this medical science. 
A wonderful gift presented to humans is medical science. Actually it 
depends on how people use it. If people use it in a right way, it is a boon 
or if people use it in a wrong way, it is a bane. With medical science, 
people can heal simple cold to serious malady. Medical Science 
answers people to many of their questions. Everything around sickness 
is touching medical science. Medical science is actually a science or 
simply stated as a part of science. There is nothing wrong with science 
as long as it is used in a correct way. But Faustus does not side this 
concept as he thinks that science will never help him to be superhuman 
being. 
If only Faustus could realize that science has given much to human 
achievement, he probably would not be away from science. Human 
beings are in the age of science and technology. Man cannot live 
without the aid of science. Science has so much engulfed life that 
nothing can take place in a day to day work without the help of science. 
Food, transport, learning, administration, recreation and social life are 
all linked with science in various ways. Faustus wishes to find truth but 
science itself is truth. 
His insatiable passion has also brought him to individualistic standing. 
He begins ignore people although at the very beginning of the play he 
seems to be a social being in the sense that he cares of others. This 
bad conduct of Faustus at the end of the course brings him death, a real 
tragic death. And finally as he is urged by his own insatiable passion, he 
surrenders himself to the grasping of Satan. 
Faustus thinks of wealth. By reaching it he will soon become the lord of 
Emden, a rich and reputed commercial town. The problem concerning 
his insatiable passion is never settled until the last day of his life. From 
this illustration Faustus could be said to have a certain fear. He has fear 
of the loss of what he has obtained and again this is linked to the 
matters of faith. 

Inability to distinguish between fantasy and reality 
Faustus actually has been blinded by fantasy and he is apt to be named 
a great dreamer. But unfortunately he tries to realize his fantasy into 
reality by the dint of wicked manners; that is, making a pact with Satan. 



Somewhere deep within the subconscious of everyone's mind there is a 
door that separates the world of fantasy and reality. Fantasy is the 
dream-like, hurt-sparing liar. People see what they wish to be there, but 
is not. All of these things are not with them but floating throughout their 
most passionate desires. This is a world of blissful ignorance and 
illusion. Fantasy is a blind place filled with the never-ending longings of 
man. On the other side of the door, reality pounds its fist, demanding to 
be noticed. Reality is the blunt, truthful cousin of Fantasy. Reality cares 
not if what he says will wound you. Reality will present you with what is 
there, whether it is right or wrong. It is a place unlike Fantasy, Reality is 
usually not beautiful. It symbolizes the struggle of a man who strives to 
recover what he is looking for in life. The world is an enormous place 
filled with people who are spread throughout the vast expanse between 
Fantasy and Reality. 
The foolish will run from the ugly Reality and submerge themselves 
within the mind numbing images of Fantasy. Fools are terrified of 
Reality's truths. They flee upon being forced to open their eyes to see 
what really lingers within Reality's boundaries. Fools eyes have not 
been developed properly to envision truth. They do not comprehend, 
therefore they are scared. Shutting their eyes to the real world, they 
slam the door on Reality and pretend that Fantasy is all that there is. 
The biggest fools will convince themselves that Fantasy is Reality. They 
disguise it and refuse to believe o he brave will scold Fantasy and push 
it away, seeing it as a burden, too heavy to bear on the road to success. 
The brave shut the door on Fantasy, and open it wide to accept 
Reality's bitterness. Sometimes, the pain they must endure is brutal. But 
they carry on nonetheless. Eventually their eyes will open and they are 
able to cope with what Reality pushes at them. Although Fantasy keeps 
knocking, whispering words of affection, the wise will not let Fantasy in. 
They will take the harsh blows that Reality thrusts upon them. They will 
overcome all, but without true happiness, lacking the ability to feel 
emotions. 
If Faustus could make men immortal and could bring back the dead 
souls to life then only this profession could have been highly valued and 
respected. As this is beyond his power, he says that it is better to bid 
farewell to this science of medicine. 
But, what is most deplorable, Faustus is not contented to endeavour to 
secure the aid of God and good angels, but he also aspires to enter into 
alliance with devils, and beings destined for his rebellion to suffer 
eternally the pains of hell. As Faustus is supposed to be of a character 
perverted and depraved, he of course applies to himself principally for 
purposes of wantonness, or of malice and revenge. And, in the 
instances which have occurred only a few centuries back, the most 
common idea has been of a compact entered into by an unprincipled 
and impious human being with the sworn enemy of God and man, in the 
result of which the devil engages to serve the capricious will and 



perform the behests of his blasphemous votary for a certain number of 
years, while the deluded wretch in return engages to renounce his God 
and Saviour, and surrender himself body and soul to the pains of hell 
from the end of that term to all eternity. Faustus cares nothing of the 
consequences of falling into the art of magic. His idea of magic, 
especially necromancy, has lighted his spirit. 
Faustus will order the spirits to fly to India to collect gold and to search 
the very depth of the ocean to gather shining pearls for him. He will also 
send the spirits to America, the newly discovered parts of the world, for 
finding out for him tasteful fruits and rich delicacies. He will make them 
explain to him mysteries of strange philosophy, not yet comprehended 
by mankind and disclose to him the secrets of all foreign kings. He will 
compel them to build a wall of brass round Germany and to make the 
river Rhine divert its course to flow round the lovely city of Wittenberg. 
He will ask them to supply plenty of silk garments to the public schools 
enabling the students to dress themselves nicely. He will raise an army 
with the vast wealth the spirits will bring for him and drive out the Prince 
of Parma, The Spanish General from their country and then becomes 
supreme monarch of all the provinces. He makes a great focus in 
necromancy. 
As a smart student of Theology, Faustus does not really need the tricks 
inside necromancy but again the obsession is too strong for Faustus to 
resist. 
Faustus, that book of magic, his sharp intellect and their experience in 
this black art will make all the nations of Europe glorify and regard them 
as saints. As the African slaves obey their Spanish masters, so the 
spirits of water, air, fire and earth will be found to obey and serve all the 
three of them. Whenever they would like to have their services, the 
spirits will guard and protect them like lions, or like German cavalrymen 
with their lances, or like the fabulous giants of Lapland running along by 
their sides. At some other times those spirits will offer them pleasures 
appearing in the shape of women or maidens displaying, more beauty in 
their visionary faces than is to be found in the lovely bosom of Venus, 
the goddess of love. They will also bring them richly laden large 
merchant ships from where such costly stuffs are carried away to fill the 
treasury of King Philip of Spain. All those will be possible if wise 
Faustus remains firm in his determination. And so he starts practicing 
the art of necromancy. This night, before going to bed Faustus will try 
his skill to the best of his ability. He is going to call up the spirits of the 
dead tonight even though it may bring about his death in the process. 
Faustus commands Mephistopheles to attend on him as long as he 
lives and to carry out all his orders, even if it means that he is to bring 
down the moon from her orbit or to flood the whole of the earth with 
waters from the ocean. 
Even if Faustus has as many souls as there are stars in the sky, he 
would give them all to king of the devils to have the services of 



Mephistopheles. With his aid Faustus shall become the grand emperor 
of this world. Faustus will fly in the air through space and cross the 
ocean with a group of followers. He will join the hills that surround the 
African shores to make that country connected with Spain, so that both 
these countries may submit to his rule as his satellite states. Neither the 
Holy Roman Emperor nor any ruler of Germany will be able to live and 
rule without his permission. 
Faustus will be able to bring before his Majesty's very eyes such souls 
as will very much resemble Alexander and his queen and they will 
appear before him in the same glorious manner and state as they had 
during their life-time. Faustus hopes this will be enough to gratify his 
imperial Majesty's curiosity. Fantasy really can have a large effect on 
individuals' behaviours. Everyone is exposed to things which only seem 
worth looking at because of the presentation, whether it be something 
small like an infomercial or something like war, people everywhere are 
influenced by what others think, or how beneficial something is for them. 
A lot of commercials emphasize how good their product is by using 
slogans such as scientifically proven and by paying money to get 
someone to say that they tried the product and achieved instant results. 
Such things are social influences. If someone says that something is 
brilliant, and they have never turned back, people tend to be persuaded 
to try the product, because they are led to believe that something is so 
magnificent. People tend to look past what is real. 
The observable reality appears sufficiently structured to speculate on 
some kind of design and, for some, on an unknowable designer. In this 
context, the fundamental dilemma of human life is that, although the 
cognitive limits do not allow the mind to interpret objective reality as 
completely meaningful, the mind cannot accept reality as absolutely 
meaningless. There is always uncertainty and ambiguity about the 
meaning of the universe and human life and Dr Faustus is taken into the 
corridors of uncertainty and ambiguity owing to his insatiable passion. 

Uncontrollable praxis of necromancy 
The art of necromancy covers far more than the raising or, more 
comedy, the animating of the corpses and speaking with spirits of those 
long since dead. Instead, it comprises of multitude discipline, each 
distinct and yet related. The accomplished necromancer is at least 
familiar with all and will strive to seek mastery of several. Such wizards 
are renowned for considering all matters dead as their domain. This 
inevitably leads to a desire to manipulate the forces of death, thus 
placing Faustus at odds with societies as a whole; his art seen as a 
perversion of the natural order of the whole. 
Faustus is so glad as his power in necromancy will soon exist. And 
Faustus, having got a power of necromancy begins to walk in a wrong 
way. By means of his art of necromancy he does not respect any other 
person, including Pope. 



Faustus will be rather glad to provide the Pope and a group of bald 
headed monks with some fun so that by exposing their folly and 
foolishness Faustus may also have some fun and pleasure at their cost. 
So just to make him invisible and to enable him to do whatever he likes 
unseen by others so long as he stays in Rome, Faustus asks 
Mephistopheles to do exercise some magic charm on him. Then 
Mephistopheles does it. Faustus may now do whatever he likes without 
being seen by anybody. 
Pope asks the Cardinal of Lorraine to come a bit closer. But Faustus 
orders to start eating or the devil may stifle him if he does not. Pope 
does not know who speaks to him and asks Monks to find it out. The 
first friar says that there is none there. Then when the Pope wants to 
give a tasteful dish to the lord, Faustus snatches the dish. The Pope 
does not know who snatches away the meat from him and asks Monks 
to find it out. Then when the Pope wants to give a dish again, Faustus 
takes away the dish. Then when the Pope wants to drink, Faustus 
snatches the cup. Cardinal of Lorraine thinks that it may be some ghost 
that has recently come out of Purgatory just to seek Pardon of Pope for 
its sins. Then the Pope orders the Friars to start a funeral service to 
soothe and pacify this departed soul. Then when the Pope crosses 
himself for the third time, Faustus boxes his ear. Further, 
Mephistopheles and Faustus beat the Friars and throw fireworks among 
them, and then all of them go out. 

 
Dr. Faustus, the protagonist of the play, is a man who is willing to make 
an extreme sacrifice for the sake of his ambitious greed to obtain power 
and immortality to prevent himself from seeing the destructiveness of 
his actions. The three significant elements of the causing factors of his 
downfall, insatiable passion, inability to distinguish between fantasy and 
reality, and uncontrollable praxis of necromancy, are clearly exposed in 
this study. This is to show the sharp contrast between a scholar and a 
layman. Though a scholar is always seen at a lofty rank, if emotion 
supersedes logic and faith is floating, the person concerned will be 
trapped in forbidden lust. Dr Faustus is largely a morality play as it 
depicts a conflict between what Christianity considers to be sin and 
man's desire for infinite knowledge, power, beauty and wealth. Faustus' 
attempts to assent his will in opposition to both God and Devil, and he 
fails, as it is obvious that Faustus the hero of the play is presumptuous 
enough to be a God, to gain a deity. All the branches of knowledge he 
has ever studied cannot help him reach his ridiculous goal and he 
enters into a contract with the devil to achieve what he wishes. His 
insatiable passion, inability to distinguish between fantasy and reality, 
and uncontrollable praxis of necromancy make resort to the arts of 
magic. He himself calls the devil and he himself makes the contract with 



the devil. From the surface level, Faustus may appear as a hero but in 
reality he is a man who meets his downfall. 
 

 

Doctor Faustus as a Tragic Hero 

 Introduction 

Christopher Marlowe’s dynamic character Doctor Faustus is one of 

the best examples of tragic heroes. According to Aristotle, tragic 

hero should be a person of great reputation and prosperity, he must have 

some tragic flaw in his character which brings his downfall, he should 

suffer from conflict and most importantly, his downfall should evoke pity 

and fear among the audience. If we go through Aristotle’s theory, we 
will find that Doctor Faustus has accorded almost all the criteria 

required to be a tragic hero. 

Dr. Faustus: Royalty or noble parentage 

According to Aristotle, tragic hero should be a person of great 

reputation and prosperity. But in Marlowe’s conception of tragic hero, 

his tragic characters are not of high rank. We find that Faustus is of an 
ordinary family who goes to Wittenberg for higher studies, mainly 

supported by his kinsmen. He mastered all the branches of learning 

available in his time. He was honoured and respected by his friends, 
scholars, kings and queens. In this regard, he deserves the honour to be 

the king of all tragic heroes. 

Dr. Faustus: Tragic Flaw 

According to Aristotle, tragic hero must have tragic flaw in his 

character which brings his ultimate downfall. We find that Faustus has a 

serious flaw in his character. He is puffed up with pride and intemperate 
ambition to acquire knowledge and through it to gain superhuman 

powers. Due to his pride and ambition he is disappointed with all the 

branches of learning that he has mastered so far. Physics, Divinity, Law, 

Philosophy – all are absolutely inadequate for his purpose. He took a 
dangerous step to run his aspiration – to gain superhuman power. He 

decides to sell his soul to Lucifer to exercise the black art of necromancy 

for a voluptuous life of 24 years. Hence, he discards God and defiles all 

religious and moral principles. We find him declare: 

“Philosophy is odious and obscure, 
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Both law and physic are for petty wits; 

Divinity is basest of the three, 

Unpleasant, harsh, contemptible and vile; 

Tis magic, magic, that hath ravish’d me.” 

[Doctor Faustus, Act I, Scene-I) 

Dr. Faustus : Conflict 

Conflict is another side of tragic hero. We find that Faustus experiences 

inner conflict. His choice of necromancy is made after inner conflict. The 

appearance of the Good Angel and the Evil Angel is the personifications 

of his inner impulses. His conventional heart is opposed to his self-
damnation and this is clearly hinted when his blood congeals as he 

proceeds to sign the contract with his blood. But he ignores the warning 

and completes the scroll. As time rolls on, he becomes more and more 

disillusioned and the growing sense of loss and of the wages of 

damnation begins to sting him. 

Evokes Pity and Fear 

According to Aristotle, the suffering of tragic hero should evoke pity and 

fear among the audience. We find that Faustus‘ downfall evokes pity and 

fear. As a part of audience, we feel some form of connection with him. 
He makes several mistakes which any man can do. He wants to gain more 

knowledge which is very common practice in human nature. We 

sympathize with him as his feelings are similar to other human beings. 

We sympathize with him at the end of the drama when it is time for a 

farewell to his soul and he appeals to God for mercy: 

“O God, 

If thou will not have mercy on my soul, 

Yet for Christ’s sake, whose blood hath ransom’d me, 

Impose some end to my incessant pain.” 

[Doctor Faustus, Act-V, Scene-III] 



 

 

Conclusion 

Considering the major criteria of tragic hero as suggested by 

Aristotle, Doctor Faustus can be treated as one of the great tragic heroes. 
Though he is not hailed from a royal family, he reaches the highest 

position of honour through his learning. He suffers from inner conflict; 

has a tragic flaw in his character and the flaw brings his ultimate 
downfall. Finally, his downfall evokes pity and fear among the audience. 

Therefore, Doctor Faustus is a great tragic hero. 

 

 

DOCTOR FAUSTUS AS A PLAY REFLECTING THE RENAISSANCE SPIRIT 

 

The most renowned dramatists among the ‘University Wits’, Christopher 

Marlowe hooked the attention of the Elizabethan audience to ‘blank verse’. Thanks to 

Ben Jonson, it came to be known as Marlowe’s ‘Mighty Line.’ Unfortunately this 

great playwright was killed in a tavern fight at a young age. 

Within his short life span however Marlowe wrote some memorable plays and 

poems. Tamburlaine the Great, Parts I and II, The Jew of Malta, Tragedy of Dido, 

The Tragical History of Doctor Faustus, Edward II, and Massacre at Paris are some 

of his acclaimed plays. 

Doctor Faustus is a play which has been analyzed and interpreted by many all 

through these years. The topic under consideration is to look how the play reflects the 

spirit of Renaissance. Hence it is essential to understand what is ‘Renaissance.’ The 

well- known definition of Renaissance is that it was a‘re- birth’. It meant a re-birth or 

re-awakening, a revival in the field of learning and knowledge.  



Renaissance originated in Florence in Italy in the fourteenth century. Then it 

spread across the European continent. There are several characteristic features for the 

Renaissance. The first one is Humanism. Humanism was a product of this revival. It 

inspired scholars and readers to give priority to ‘man.’ Man became the centre of the 

world. Human being was considered as the main link in the chain of life. It inspired 

men to think out of the box and beyond the boundaries of their countries. 

The influence was very much felt in every field. There emerged a questioning 

spirit and a quest for knowledge and zest for life. The spirit of Renaissance influenced 

the Elizabethan  
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writers and audience alike. Marlowe was greatly influenced by it and it is evident in 

his plays like Tamburlaine, The Jew of Malta and Doctor Faustus.  

As per Aristotle’s definition, every Tragedy results from ‘Hamartia’ or tragic 

flaw of the hero. The tragic flaw of Doctor Faustus is his insatiable thirst for 

knowledge. This thirst for knowledge was a characteristic element of Renaissance. 

Hence this is the first and foremost thing through which the play reflects the spirit of 

renaissance. The chorus informs us in the prologue that Faustus is ‘swollen with 

cunning, of a self conceit’ and also that he is ‘glutted’ ‘with learning’s golden gifts.’ 

He has become unsatisfied with whatever he has learnt. He feels that: 

Philosophy is odious and obscure; 

Both law and physic are for petty wits; 

Divinity is basest of the three, 



Unpleasant, harsh, contemptible and vile: 

Hence he decides to master necromancy. Faustus chooses black magic as he feels that 

‘a world of profit and delight, Of power, of honour, of omnipotence, Is promised to 

the studious artisan!’ He even thinks that ‘A sound magician is a mighty god:’ 

Christopher Murray in his book DOCTOR FAUSTUS says that Faustus is 

distinguished by his subjectivity and it is the Renaissance aspect of his character. He 

also points out that the stress is on the individual. 

  Renaissance inspired men to travel around the world and it witnessed the 

discovery and exploration of new continents. Marlowe perhaps may be mentioning 

about the discovery of the ‘New World’ when Faustus says the following lines:  

 I’ll have them fly to India for gold, 
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Ransack the ocean for orient pearl, 

And search all corners of the new-found world 

For pleasant fruits and princely delicates; 

I’ll have them read me strange philosophy; 

And tell the secrets of all foreign kings;  

Faustus wants to have spirits as his assistances to do the things mentioned in these 

lines. He is a man in pursuit of knowledge and power. The will of Doctor Faustus is 

directed towards possessing infinite knowledge, infinite power and infinite pleasure 

(Murray 43-44). 

 The aspect of power is instilled in him by the Evil angel by saying that Faustus 

can ‘Be’ ‘on earth as Jove is in the sky, Lord and Commander of these elements.’ In 

the deed which he makes with Lucifer, he demands in return, to be able to: 



   …live in all voluptuousness:  

Having [Mephistophilis] ever to attend on [him], 

To give [him] whatsoever [he] shall ask, 

To tell [him] whatsoever [he] demand,  

Faustus aspires to become the supreme ruler of the world. He hopes to be so with the 

help of Mephistophilis. He says: 

  By him I’ll be great emperor of the world, 

  And make a bridge through the moving air, 

  To pass the ocean with a band of men; 

  I’ll join the hills that bind the Afric shore, 

  And make that continent to Spain, 
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As soon as he has signed away his soul, Faustus settles in to a dispute with 

Mephistophilis. He asks numerous questions about astronomy (Murray 50). 

 Another aspect of the Renaissance is the interest in Classical learning. With 

the help of magic Faustus made Greek legends come in front of him. He says: 

  Have not I made blind Homer sing to me 

  Of Alexander’s love, and Oenon’s death? 

  And hath not he, that built the walls of Thebes 

  With ravishing sound of his melodious harp, 

  Made music with my Mephistophilis? 

 It is seen that he goes on a guided tour of Europe. This shows his spirit of adventure: 

  Learned Faustus, 

  To know the secrets of astronomy 



  ..................................................... 

Did mount himself to scale Olympus’ top. 

  ……………………………………………. 

From East to West his dragons swiftly glide, 

When he is at the court of the Duke of Vanholt, he explains his magic by his 

knowledge about other countries. This he had in fact gained through this magic itself. 

He says: 

…the year is divided into two circles over the whole world, that, when 

it is here winter with us, in the contrary circle it is summer with them, 

as in India, Saba, and farther countries in the east. 
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Love of beauty is another feature of the Renaissance. Faustus asks 

Mephistophilis to enable him to see the Helen of Troy. He says ‘To glut the longing 

of my heart’s desire,- That I might have unto my paramour That heavenly Helen….’ 

when he sees Helen his response reflects the self same love of beauty: 

  Was this the face that launched a thousand ships, 

  And burnt the topless towers of Ilium? 

  ……………………………………..  

Oh, thou art fairer the evening’s air, 

  Clad in the beauty of a thousand stars. 

Faustus can be compared to Prospero in The Tempest. Both of them try to 

discover the potential in them and to utilize it fully. While Prospero didn’t lose his 

self Faustus lost his because of his unending thirst for knowledge. David. L. Hirst in 



his book, THE TEMPEST: Text and Performance, says that Faustus is a renaissance 

thinker, trying to better his self and the world. He seeks new realms of knowledge and 

is representative of the newly discovered potential of mankind. 

 The character Faustus depicts in himself the spirit of enquiry, 

quest for knowledge, individualism, interest in Classics and love of 

beauty. Hence Marlowe’s Doctor Faustus can be considered as a play 

reflecting the Renaissance spirit. 

 

Significance of the Good and the Evil Angel 

 

 

The Good Angel and the Evil Angel represent the inner conflict in the 

mind of Faustus. The Good Angel urges him to give up thinking of the art 
of magic, and the Evil Angel tempts him with infinite power what magic 

will provide for him. The Good and the Evil Angels gives the touch 

of Morality play to Doctor Faustus. The characters of the Morality play 
are allegorical. They are personified as abstractions of vice or virtues. 

The Good and the Evil Angels represent the path of virtue, and sin and 

damnation respectively. Their characters also reflect Christian belief that 

humans are assigned guardian angels, and that devils can influence 
human thoughts. 

 

The Good and Evil Angels personify the two aspects 
of Faustus’s character. The former stands for order, virtue or goodness 

and the latter represents the baser spirit of Faustus, his indomitable 

passions and desires. One stands for his conscience and the other, his 

curiosity for ‘unlawful things.’ 
 

 

The Seven Deadly Sins  

ORIGIN OF THE IDEA OF THE SEVEN DEADLY SINS  

 The employment of these sins by Christopher Marlowe recalls morality 

plays which were intended as a warning to step back from evil. However, 
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the show presented by these sins in this scene has a philosophical 

dimension as well as a comic one due to the grotesque physical 

appearance of these funny characters. 

THE SHOW  

1. PRIDE  

 “ I disdain to have any parents …I’ll not speak another word except the 

ground were perfumed, and covered with cloth of arras”. 

   Pride is considered the original and most serious of the seven deadly 

sins: the perversion of the faculties that make humans more like God— 

dignity and holiness. It is also thought to be the source of the other 

capital sins. In even more destructive cases, it is irrationally believing 

that one is essentially and necessarily better, superior, or more 

important than others, failing to acknowledge the accomplishments of 

others, and excessive admiration of the personal image or self 

(especially forgetting one's own lack of divinity, and refusing to 

acknowledge one's own limits, faults, or wrongs as a human being). 

Perhaps the best-known example is the story of Lucifer, whose pride 

filled him with so much evil causing his fall from Heaven, and his 

resultant transformation into Satan. 

2. GLUTTONY 

“My parents are all dead, and the devil a penny they have left me; but a 

bare pension, and that is thirty meals a day ten bevers”. 

 Gluttony is the overindulgence and overconsumption of anything to the 

point of waste. The word derives from the Latin (gluttire), meaning to 

gulp down or swallow. In Christianity, it is considered a sin if the 

excessive desire for food causes it to be withheld from the needy. Thus, 

gluttony can be interpreted as selfishness; essentially placing concern 

with one's own impulses or interests above the well-being or interests of 

others. During times of famine, war, and similar periods when food is 

scarce, it is possible for one to indirectly kill other people through 

starvation just by eating too much. 



3. GREED 

 “ I would desire that this house and all the people in it were turned to 

gold, that I might lock you up in my good chest”.  

Greed ,also Known as covetousness, is, like lust and gluttony, a sin of 

desire. However, greed (as seen by the Church) is applied to an artificial, 

rapacious desire and pursuit of material possessions greed is an 

inordinate desire to acquire or possess more than one needs, especially 

with respect to material wealth. Like pride, it can lead to not just some, 

but all evil. 

4.SLOTH 

 “I was begotten on a sunny bank, where I have lain ever since; and you 

have done me great injury to bring me from thence”  

 Sloth (Latin, tristitia or acedia ("without care")) refers to a peculiar 

jumble of notions including mental, spiritual, pathological, and physical 

states. It may be defined as absence of interest or habitual disinclination 

to exertion. 

 

5.WRATH 

 “I had neither father nor mother: I leapt out of a lion’s mouth when I 

was scarce half-an-hour old … wounding myself when I had nobody to 

fight with”.  

Wrath can be defined as uncontrolled feelings of anger, rage, and even 

hatred, often revealing itself in the wish to seek vengeance. Wrath, in its 

purest form, presents with injury, violence, and hate that may provoke 

feuds that can go on for centuries. 

 

6.ENVY 

 “ I cannot read, and therefore wish all books were burnt”.  



Envy , like greed and lust, is characterized by an insatiable desire. It can 

be described as a sad or resentful covetousness towards the traits or 

possessions of someone else. It arises from vainglory and severs a man 

from his neighbor. 

 

7.LECHERY 

 “The first letter of my name begins with L”. 

 Lechery or lust, means intense longing. It is usually thought of as intense 

or unbridled sexual desire which leads to fornication, adultery, rape, 

bestiality, and other immoral sexual acts. However, lust could also mean 

simply desire in general; thus, lust for money, power, and other things 

are sinful. 
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